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Introduction

hen medieval Christians looked a the moon and
Wthe planets moving through the heavens, the plants

growing in the fields and gardens in spring and
summer to be harvested or picked in autumn, the animals
they shared their houses with and the imagined creatures
on the peripheries of the world, they saw a universe created
and populated by God. The Church Father Saint Augustine of
Hippo himself described nature as a book to be understood
and studied. In his Sermon 68 he says: “Others, in order to find
God, will read a book. Well, as a matter of fact there is a certain
great big book, the book of created nature. Look carefully at it
top and bottom, observe it, read it. God did not make letters of
ink for you to recognize him in; he set before your eyes all these
things he has made.”

In the divinely ordered universe every aspect of creation
was imbued with meaning. Animals from remote corners of
the world were imagined as representatives in a constant
battle between good and evil. It was not just the fantastical
creatures that stirred the medieval imagination —the common
and mundane animals closer to home were also carriers of
theological messages. Likewise, plants and flowers were both
symbolic and pratical. A flower like the rose can signify a wide
range of ideas, from Christ and the Virgin Mary to ideals of love.

The selection of manuscripts in this publication all illustrates
different medieval concepts and ideas of nature: from detailed
descriptions of the natural world, allegorical tales of animals
and their function in the Christian psychomachia, the practical
and medicinal uses of plants, as well as the symbolic depictions
of flowers in prayerbooks and the changing natural landscape
in calendars linking the changing seasons to the ritual year.
Augustine's idea of nature as a book to be read carefully is
echoed here by several of our most impressive manuscripts.

Opposite: Detail of The 'Firmin Didot Augustine’, cat. n°l.



The World and its Marvels

Etymologies, completed towards the end of his life, was a

storehouse for all knowledge. In it he covers the Seven Liberal
Arts, to which he adds medicine, legal matters, and divine
offices, the world and the continents, the universe and it’s parts,
God and angels, as well as human relations and buildings,
ships, war, and descriptions of animals. In Book XIV, on the
World and it’s parts, we find a marginal T-O Map illustrating the
basic form of the world where the spherical globe is divided in
to three contients: Asia, Europe and Africa. This diagrammatic
rendering of the world became the standard foundation on
which most Mappae Mundi would be based; with Jerusalem
at the centre, and often elaborately decorated, they retained
the T-O shape described by Isidore.

Ilsidore of Seville's monumental encyclopedic work, the

One exception to this cartographic norm can be found in the
12t century map added to our 10" century Etymologiae. The
original textual campaign omitted one paragraph on Albania.
This was amended c. 1150, by a scribe known as the Tournai
Map Maker. In our codex, he copies out the missing text on
a scrap of parchment and then draws a map of the regions
of Cappadocia. This map, with its depiction of mountains,
rivers and coastlines, was not a religious device, but rather a
testament to mapmaking as an intellectual pursuit in the 12
century.

Inthe later medieval period, the Etymologies were no longer the
most important encyclopedic work, but the influence of Isidore
can nevertheless be traced in other texts for many hundreds
of years. The Physiologus, a collection of stories about nature
and animails, for example, draws heavily on Isidore and adds a
moralising lens to its descriptions. Over time, it became one of
the most influential texts through which the animal world was
understood in the Middle Ages.

Opposite: Detail of the 'Dragon Psalter' of Count Oettingen, cat n°4; next page: the
Etymologies, cat. n°2.
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This rare witness to the Physiologus tradition, illustrated with
thirty depictions of real and imagined creatures from across
the globe, represents an unusual textual recension known
as the Dicta Chrysostomi. It is often considered the first true
bestiary, as it omits any discussion of stones and plants,
focusing instead exclusively on animals and dividing them
into beasts and birds. Within this tradition, animals acquire
strong symbolic meanings, with the Physiologus consistently
interpreting creatures not only as part of the natural world but
also as moral figures.

These creatures, however, carried meaning also outside of the
textual tradition of the Physiologus. For example: according to
the Physiologus, the dragon is the largest of all serpents and a
representation of the Devil; in the Dragon Psalter, however, this
symbolism is reconfigured, as the dragon becomes a dynastic
and chivalric emblem. Dated to 1418 and copied in German for
the young lord Ludwig of Oettingen, this manuscript contains
a wedalth of remarkable historiated initials and margins
crawling with realistic wildlife: dragonflies and beetles, a dog
chewing on a vine, a green parrot picking at a flower with its
beak, a giant otter menacing a much smaller lion, and several
extraordinary dragons.

These dragons are almost certainly a reference to the Order
of the Dragon, a chivalric society founded by Sigismund of
Hungary and Barbara of Cilli in 1408, which included among its
early documented members the father of the commissioner of
this manuscript, and very likely the young Ludwig himself.

The meanings of other animals also changed over the
medieval period. While the Physiologus links the pelican with
Christ’s martyrdom and the owl with the Devil, a very different
interpretive lens emerges in the Franciscan tradition. The
legend of Saint Francis preaching to the birds, for example,
offers an alternative understanding. We present a Flemish
Psalter with an unusual depiction of Saint Francis’s sermon to
the birds, with the recently canonised Saint Clare by his side.
In this famous miracle, these avian “little sisters,” like those
who joined the Minor Orders and swore to live a life of poverty
dedicated to charity, are encouraged to trust that God would
provide them with food and shelter when needed.

Opposite: Several details of the Physiologus, cat. n°3.
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The 'Firmin-Didot Augustine'

Augustine, Epistolae
lllustrated manuscript in Latin on vellum.

North-Eastern France, perhaps Metz, c.
1050.

336 x 266 mm. 128 leaves. A very large inter-
lace initial in red outline, and 1large (17-line
high) sophisticated pen-and-ink drawing of
Saint Augustine enthroned.

Provenance: Made in northern France,
perhaps Metz in the 11*" century; France,
Ambroise-Firmin Didot his sale 1882, lot 29;
April 12 Sotheby’s 1899, lot 60; J. Rosenthal,
cat. 27,1901, lot 7; Sotheby's 1933, lot 367;
Switzerland, private collection, since 2021.

Price on request
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Isidore of Seville, Etymologies

Books I-XX.

Manuscript in Latin on vellum, decorated
and corrected by the Tournai Map Maker.
Northern France, possibly Saint-Amand
Abbey, 950-980 and Tournai, Saint-Martin
Abbey, additions before c. 1150.

310 x 224 mm. 267 leaves, complete. 1large
zoomorphic initial, 5 pages with small
interlinear diagrams, 1 marginal T-O Map, 3
full-page diagrams on human relationships
and 1inserted map of Anatolia (12t century
additions).

Provenance: Made in Northern France, Saint-
Amand?; in the 12t century at Saint-Martin,
in Tournai; the volume was divided in the 19t
century; after 2018, miraculously reunited in
Switzerland.

Price on request
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The Physiologus

Physiologus, in the Dicta Chrysostomiform.
Arator, Historia Apostolica. Williram von
Ebersberg, Expositio in Cantica Canticorum.
Decorated Manuscript in Latin on vellum.

Germany, Erfurt, Saint Peter’'s Abbey, c. 1150-1180.

c.175 x 132 mm. 123 leaves, from two
manuscripts, complete. 30 drawings of
animals in the margins, mostly coloured.

Provenance: Made for the Abbey of Saint
Peter in Erfurt; Noble German family since
1718, and then by descent; Switzerland
private collection, since 2021.

Price on request
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l ) | A fipes mostefugn|
Psalter of Count Ludwig the Younger of ‘4‘4[ P ViE ,nnmvﬁ*@ndtmfant
Oettingen, illuminated manuscriptin il
German on vellum.

Germany, Swabidq, 1418 (dated by the scribe).
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175 x 127 mm, 252 leaves. With 9 large pain-
ted initials, 6 of which historiated, countless
marginal decorations.

e
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Provenance: Written by Cistercian Oswald
Braytenveld for Ludwig the Younger

of Oettingen (c. 1380-1422); Johannes
Hofstetter, priest of Kotzting, gave the
book to Sister Kunigunde in 8 May 1595;
Ludwig Kraft Ernst Karl, Flrst zu Oettingen-
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Wallerstein (1791-1870); inherited within the .
Liechtenstein family, by descent to the last 118 zungmmmdnm ﬁﬂlﬂﬂ'ﬂﬂlﬂ‘h
owner. I8 S&r tvnatemuontetuen oz
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The 'Franciscan Psalter'

Psalter, use of Ghent.

Manuscript in Latin on vellum, illuminated in
the workshop of the Franciscan Master of
Bruges.

Flanders, Bruges, c.1255-1260.

1568 x 106 mm. 174 of (176) leaves. 9 historiated
initials (of 10), 10 calendar illustrations (of 12),
and 5 full-page miniatures.

Provenance: Bruges around 1255-1260,
for the town of Ghent; France, Giscard
D’Estaing family from the 19t century; by
descent to last owner.

Price on request
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The Secret Life of Plants

Putting God's Creation to use

n the Middle Ages, plants were predominantly used as food,

medicine, dye, spice or poison. At the same time, they had

a high symbolic value for the exegesis of God's creation.
Understanding plants meant understanding the fragile
boundary between life and death, as well as God's plan for
humanity. It is therefore not surprising that people in the Middle
Ages filled countless books with images and descriptions of
herbs, roots and trees.

These plant books — often called Herbaria or Herbals — were
reference works and workbooks for doctors, apothecaries,
midwives, barber-surgeons and all kinds of people who
worked in the healing profession in the broadest sense. Lay
people could also use these manuals if they knew how to
read them. In a time when illness and injury were ubiquitous
and medical help was hardly available, knowing how to
stop a haemorrhage or a fever or relieve pain could make a
difference between recovery and death. The content of these
books could range from simple descriptions of plants (often
even without illustrations), their growing conditions, recipes for
their preparation and use to enigmatic alchemical treatises.
Herbaria and plant treatises of all kinds undoubtedly form one
of the liveliest branches of medieval manuscript culture, which
is still of scholarly interest today.

The foundations for this genre had already been laid in
antiquity. Dioscorides Pedanius lived in the 1t century AD
and wrote a 5-volume treatise in Greek, which became
better known under its Latin name De Materia Medica. It is
traditionally said that he was a military doctor and wrote his
treatise as a result of this activity. A large part of the later
treatises on plants was based on Dioscorides' findings. Our 8th
century Dioscorides fragment was created in western France,
and gives us a detailed insight into wine and its medicinal

Opposite: Detail of the "Tacuinum Sanitatis, cat n°6.
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properties. This beverage occupied a central place in ancient
Mediterranean culture, not only as a drink and stimulant, but
also as a substance with defined nutritional and medicinal
properties.

One of the most famous medieval works on nature is the
‘Tacuinum Sanitatis’, a guide to health and well-being. It was a
very popular text that was copied and widely read throughout
medieval Europe. It was originally written in 11t century by Ibn
Butldn in Arabic. It was translated into Latin in the 13%* century
and our copy of this treatise was produced in Padua around
1450. With its 130 full-page miniatures, it presents a Galenic
view of balanced health and well being. It depends on six
essential factors, known as the six non-essentials: air, food and
drink, movement and rest, sleep and wakefulness, excretion
and retention, and emotional states. The reader sees people
from different social classes eating, preparing food, selling and
buying, cultivating their fields and gardens and even having
sex. The protagonists of this manuscript are therefore neither
saints nor scholars and not even exceptionally privileged
aristocrats. We witness the lives of ordinary people doing
ordinary things. The Tacuinum shows us medieval life as it was:
a constant negotiation with nature.

Our alchemical herbal was produced in northern Italy in the
late 15t century. It exemplifies that it was not always important
to depict plants realistically so that they could be identified
in nature. The schematic depictions here stand as symbols for
certain plants that were immediately recognised by qualified
readers. In research on pharmaceutical and botanical
manuscripts, it is often pointed out that the development
of illustration follows a kind of curve: The obvious striving
for naturalism in antiquity is followed by an increasingly
pronounced abstraction in late antiquity and the High Middle
Ages, which reaches its peak in the late Middle Ages — as the
present specimen shows.

With Leonardo's scientific and botanical studies at the latest,
Renaissance depictions returned to realistic studies.

Opposite: Detail of the Herbal in vellum, cat. n°8.
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Our second Herbal is an excellent example of an explicit turn
towards naturalistic depictions. It shows around 400 highly
realistic plant illustrations, often several plants combined
on one page, accompanied only by short captions either in
Latin or in the vernacular. Judging by the layout, there was
never any intention of adding explanatory texts. This volume
was also produced in northern ltaly, probably after 1500, as
it already testifies to a great interest in botanical accuracy,
which heralded the great age of botanical reference works
by Otto Brunfels and Leonhard Fuchs from the 16" century
onwards. It seems that our volume was intended rather as
model book, either for a highly skilled illuminator's workshop,
or for a scientist who was interested in the details and exact
appearance of the plants.

The religious significance of plants and animals has already
been mentioned above. In a particularly rich and unusual
Book of Hours, produced for a noble lady named Catherine
(perhaps Cathérine de Valois) around 1420-1425, there are
numerous examples of how 'Living with Nature' also found its
way into daily prayer and devotional practice. The calendar is
fully illustrated with rural monthly tasks. The borders feature
funny little animals and hybrid figures that seem to be making
fun of nature. In the Presentation in the Temple, we find an owl,
which in the medieval bestiary is considered an unclean bird
symbolising those who prefer darkness to light, and a jay, a
noisy bird representing gossip. Their presence within a scene
of ritual purification reads as a visual joke, akin to the ironic
inversions often found in marginalia. On f. 31r we meet the
Holy Family in a fenced garden. The enclosed garden or ‘hortus
conclusus’ goes back to the Song of Songs, in which the bride is
called ‘a fenced-in garden, a closed spring, a sealed well (4:12),
which points in the New Testament to the purity of the Virgin.
In our miniature, Mary holds out a carnation to the infant Jesus,
which foretells his Passion, as the carnation was associated
with Christ's nails on the cross (Nagelein in German). It also
symbolises love, purity and devotion. ;

Opposite: Detail of the 'Catherine Hours', cat. n°10.
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The Liechtenstein
Tacuinum Sanitatis

Manuscript in Latin on vellum, illuminated
by four different artists.
Italy, Paduaq, c. 1450.

160 x 170 mm. 68 leaves (of 121). 130 full page
miniatures. Borders cropped in the 19t
century, removing a paragraph of text on
each folio.

Provenance: Made for an illustrious patron in
Padua (identity unknown), c. 1450, the scribe
produced manuscripts for René d’Anjou and
Matthias Corvinus; possibly Victor Gay;
library of the Princes of Liechtenstein; New
York, H.P. Kraus; London, Sam Fogg, 2005;
USA, collection Rick Adames.

Price on request
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Dioscorides Pedanius

De Materia Medica (Book V, chapters 9-22)
Fragment written in Latin on vellum.
Western France, Loire Region (?), c. 780-800.

c. 260 x 175 mm. Major part of a folio. Written
in double column, ruled for 27 lines in the
recto.

Provenance: Made in Western France, c.
780-800 as part of the ‘N’ Latin Dioscorides;
Nuremberg, 16th century, possibly as

place of its final use and dismembering;
Switzerland, private collection.

Price on request
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Herbal

lllustrated manuscript on paper.
Northern Italy, c.1500.

202 x 142 mm. 119 leaves. Foliation 19-142,
followed here. Judging by the numbering of
the pages, the manuscript is incomplete. 108
watercolours (one plant per page) of herlbs
mostly on verso pages, with plant names in
brown ink in Italian as well as information
about the growing environment of the
plants. On f. 73r a recipe for preparing and
using the plant Calios.

Provenance: Made c. 1500, probably in
Northern Italy; Liechtenstein, private
collection.

Price on request
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Herbal

lllustrated manuscript on vellum.
Northern Italy, Veneto, perhaps Paduaq,
1500-1520.

225 x 170 mm. 91 leaves. c. 400 coloured
drawings of plants, fruits and animals, with
Latin and occasionally Italian titles.

Provenance: Made in the early 16t century

in [taly; Sotheby’s 10 Dec. 1973, lot 45;
Switzerland, private collection.

Price on request
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The 'Catherine Hours'

Book of Hours, use of Angers (?),
Manuscript in Latin with French prayers on
vellum, illuminated by the workshop of the
Harvard Hannibal Master.

France, Paris, c.1420-1425.

267 x 187 mm. 329 of (most likely 340) leaves.
25 large miniatures, remainder of calendar
with 12 marginal rondels showing the zodiac
and labours of the months.

Provenance: Most probably made for a
aristocratic lady named Catherine; French
noble family; Geneva, Maurice Burrus (1882-
1959); Switzerland, private collection.

Price on request




titt fpmms (anctu Deus. oo
ot fonta fonelodwm @
nuan.omue caudtoyonc
memt.cedamor mens ap
tCuamac. Hcorcamus w

0. o ANAS . [EEEET

% \ <us mapuito
nun namm
=S %







..wu'iaaﬁ-* | 1’(: o8
Sanca tothutphuse) |

Oauaty 1 prothaty "

Tanlano . conadr,

Yoalburge arrguusy
"'unm albane: maranek

Chedue; gl
Qauums tolns bapt’
CQrandlat T ehqu
| ’10mmus 1 pauit:
’mms ;x:x | '“1:(

gelannomEa|

Nature's Calendar

Turning pages into Seasons

alendars open many different types of liturgical and

private devotional manuscripts. They helped their

readers calculate the dates of movable feasts and
served as reminders of important saint days. The border
decorations aroundthetexts provides glimpses of the changing
natural landscape and the daily tasks and activities that were
dependant on the passing of the seasons and rhythms of
nature.

These so called “labours of the months” included in the margins
of calendars throughout the Middle Ages render the recurring
patterns of daily life around the ecclesiastical calendars. In
a 13t century psalter made in Ghent or Bruges, but sent to
England soon after its creation, the calendar is decorated
not just with the labours of the month, such as the harvest
in autumn or slaughter of the pig in winter, but also with an
allegorical representation of the month of January, where
Janus, the ancient Roman deity of beginnings and endings, is
shown with three faces, simultaneously drinking, eating, and
meeting the gaze of the viewer.

In a French Book of Hours from the mid-15t century, illumina-
ted by the great Master of Jean Rolin, the zodiac signs and la-
bours of the month are placed below the text of the calendar.
The delicate paintings include leisure activities of the nobles
as well as the labours of the peasants: in April, two ladies braid
flower crowns in an enclosed garden and in May two lords
carry branches on horseback. Alongside these depictions are
also scenes of the harvest, pigs being fattened up and led to
slaughter, as well as wine being made in the Autumn.

In a Dominican Book of Hours made in Flanders in the early
16" century this same scene is delegated to the bottom of
the page within an architectural frame inhabited by saints

Opposite: Detail of the 'Croy-Arenberg' Hours, cat. n° 14; netx page: detail of the
Book of Hours by the Master of Jean Rolin, cat. n°12
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celebrated in the month of September. Here the production
of wine is accompanied by the harvest of the grapes on the
facing verso, spreading the narrative across the opening,
usually incorporating the sign of the zodiac in a roundel in
the background of the landscape. One notable exception is
Gemini, where the twins are depicted as a nude couple facing
the lovers associated with the month of May.

The very elaborate depictions of the labours of the months
and the seasons reaches a highpoint in early 16 century
Flemish calendars. In one of the most spectacular manuscripts
produced in Flanders, the Croy-Arenberg Hours made for a
member of the English court, the calendar itself is set within a
grand naturalistic landscape depicting members of all social
orders inhabiting rural and urban landscapes, harvesting
grapes and wheat, warming themselves in front a fire in the
winter and enjoying the sun in the spring. These depictions are
poignant snapshots of daily life painted around the fixed and
movable feasts of the ritual year, whether enjoying the fruits of
a harvest or sheltering from the snow these scenes show men,
women and children working, playing and living with nature.

Opposite: detail of a Flemish Psalter, cat. n°1
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Flemish Psalter

Psalter, use of Ghent.
llluminated manuscript in Latin on vellum.
Ghent or Bruges, Flanders, c. 1255-1265

240 x 170 mm. 150 leaves, complete. 4

full page illuminations, one of which a
historiated initial. 9 Large historiated initials,
full illustrated calendar.

Provenance: Made around 1255 for a patron
in Flanders; England, 14t century additions
to the calendar; UK, Thomas Sharp (1693-
1758), son of John Sharp, Archbishop of York;
UK, private collection.

Price on request
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Book of Hours

Book of Hours, use of Rome.

Manuscript in Latin on vellum, illuminated
by the Master of Jean Rolin.

France, Paris, c.1450-1460.

155 x 170 mm. 242 leaves, complete. 31
large miniatures, 24 small miniatures in the
calendar.

Provenance: Paris, c.1450-1470; USA, private
collection built up in the 1950-1960's. By
descent to Switzerland, private collection.

Price on request

R

2

Y . A o - j
A WL
L - X ¥
¢ 4 -
{ Vo
RS
. i\
l
W )
A 4
<k i
AR
; g
V%
8 N
) / J
0 /1%
\
/8
kA / q f
1 b)) e A
{ ) e
7 K K
- &
{ L
y 78
y R 1 1’
/ &
: v " -
8 ' e
A 1 (70)
’ E
V)
B Q
F d =
L4 l‘: /

' wcﬂﬁm* mamr
Blqut p1o vpr rwf

34

2)




[

&t QUDALY,

& AIE YNGR
(€. samt offoen
C==20p o \a  £9 L 4 /

f "\",N')_\/\’\ //7 <

SN

&7 @ e i«" C»
% AT 6 of ,
& AFUPICREE

e D\ ‘. - ¥
SASA 4 /J 5 A a
o Y ;;\y’\‘,/y‘ LR

’ R T
9 44 A P
£ # < - b
(%) 1 47 1 ] { N K
O W R P S OAS

¥ P

& pmgudfme

U

37 MEOYVEOAIVIDR
20 & v % » ﬂ
ek, S &Mt {tey. 1

L e ame ftac.
, .

o AA TSy Ay gy
» A A "{‘5'1"‘_ ‘A&\‘/‘i\k
v B v >

6! albaw B

8 /‘f/«/- €7

¥R RANR K o

&1 ambrode.

ov A A TP A 4 y AN

{

84 BA7 ) RARTV SN

&} thymotix

Yo YYSAOBY BBV V¢
é’ !4

& IO

or AT 4%
{ WA

yrofer.

4 i
<l A7 Y o

x \/g«,‘y.”

a

107 & e mant
o 62 walaren 14
€ & aifeme.

GE &1 PIMERER]




Y
pip #P 2 va sy

\\
e
- }.
e ol
LSRR

t;




13

Dominican Hours

Book of Hours, use of Rome.

Manuscript in Latin on vellum, illuminated
by the Master of the First Prayer Book

of Maximilian and the Master of the
Prayerbooks.

Bruges or Ghent, Flanders, 1510-1520.

191 x 133 mm. 188 leaves, text complete, all
large miniatures removed. 79 pages in full
borders including 24 calendar scenes and 32
small miniatures.

Provenance: Dominican Monastery of the
Holy Cross in Granada; Granada 1585, f. 1r:
note by the Spanish Inquisition; USA, private
collection built up in the 1950-1960's; By
descent to Switzerland, private collection.

Price on request
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100

The Croy-Arenberg Hours

Book of Hours use of Sarum.

Manuscript in Latin on vellum, illuminated
by the Master of the First Prayer Book of
Maximilian, the Master of Sir George Talbot,
and the Master of the David Scenes.
Flanders, Ghent, c. 1510-1520.

211 x 153-56 mm. 204 leaves, wanting 3 illu-
minated folios and 2 miniatures, hence re-
placed. 15 full-page miniatures, 29 smaller
miniatures and 17 historiated initials.

Provenance: For an English patron of the
Tudor entourage; Charles lll de Croy (1560-
1612); Charles de Ligne, prince d’Arenberg;
Dr. Jorn Gunther Rare Books, Cat. 9, no. 23;
Switzerland, private collection.

Price on request

9

Nalery epieop: e
Qfapunnass)
1354ty eplcop =]

S tnme apoltolt.

VUrOUE UGN
ﬁ‘*lgﬂ'id i |
aruuras domu 1o g

7 Stephant marns BRE

{ohanms mangehtic
Somum noenaunt B
Clome ept cantuacll
Trandans :{: 1acobi:
Sanctt fluelin paj -

1o




|
|

i

b ‘, 4
|

ST i s

o

4

\—‘s‘i“lsu\ 3 n‘ LUu‘i

Jutdonu maus ¥

S .mm QUOALD L

LR Fod

e
.y

2 The o - oo

Sy

<

4

Seruan) confello

.;3

L, S

YADO AT e

srantlano £ etnadi.
D0(C0 marnns s
: uuz% 1 ¢pi e
Sana kenadu ===
¢lene qUI s

\Yuln 44 u‘&ﬂll .N ’ I

L0209 marting FA=s
flas pay s

7 Ixtronulle g se
7% = ‘

F’

)

g S g S

e

e~ e S -

=

o

T




Solifaqut’
D1t ardhiept fes
1Dugoms cpuopt

Sancee elysatee) )

Melenirang ma i
uauc s S

Clemenns paje sl :

Ratherne mrguus

Junpage Tmamans) A

Auft marnns ==

Jnduce “wii“‘ii

“ﬂcpr:mba m‘?:r mts

e luna oy

Dane cquoy ablanss

Juthonim marnns ==
Dmwmane agreqoiy sl /-
cratla’ ot B L

Soram abluns i

ay (pii confrthzs

amucas mane wug: [

Sorgony marans s

1\10 tht 11aant &=

Adammuman epuopres g

mmzw C uw DS

L L B
] bE
A = s {19
T T e L S 7 SO T BTIONS s i,y ET 00rmm

AR







Living with Nature

Visions of Knowledge and Wonder

Ina Nettekoven and Sara Oberg Stradal
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Dr. Jorn Giinther Rare Books AG
Gemsberg 10 « 4051 Basel, Switzerland
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Phone +41(0)61 27575 75
info@guenther-rarebooks.com
www.guenther-rarebooks.com
instagram: jgrarebooks
Full descriptions of all items are available on request.
All items in this publication are subject to prior sale.




